
 

© ETAWA 2018 

  

 

 

 

 

 

ENGLISH TEACHERS ASSOCIATION 
Literature ATAR Examination, Semester Two 2018 

Question Paper 

 

LITERATURE (Year 11) 

 
 

Time allowed for this paper (or as determined by the school) 
Reading time before commencing work:  Ten minutes 
Working time for paper:   Three hours  
 

Material required/recommended for this paper 
To be provided by the supervisor 
This Question Paper 
Standard Answer Book 

To be provided by the candidate  
Standard items:       pens, pencils, eraser, correction fluid, ruler and highlighter  
Special items:          nil 

 

Important note to candidates 
No other items may be taken into the examination room. It is your responsibility to ensure that 
you do not have any unauthorised notes or other items of a non-personal nature in the 
examination room. If you have any unauthorised material with you, hand it to the supervisor 
before reading any further. 
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Structure of this paper 

Section 
Number of 
questions 
available 

Number of 
questions to 
be answered 

Suggested 
working time 

(minutes) 

Marks 
Available 

Percentage 
of exam 

Section One: 
Response – 
Close 
Reading 

1 1 60 25 30 

 

Section Two: 
Extended 
Response 

10 2 120 50 70 

 

                                                                                        
Total 

 
100 

Instructions to candidates 

1. The rules for the conduct of Western Australian external examinations are detailed in the 
WACE Manual. Sitting this examination implies that you agree to abide by these rules. 

2. Write your responses in the Standard Answer Book or paper supplied by your school or college.  

3. This examination requires you to refer to literary texts studied this year. The text(s) discussed in 
Section Two as the primary reference(s) must be from the text lists in the syllabus. 

4. This examination requires you to respond to three questions. Each response must make primary 
reference to a different genre (prose, poetry and drama). In Section One if you make reference 
to: 

(i) Text A (poetry), then in Section Two you must respond to two questions, one 
response making primary reference to prose and the other to drama. 

(ii) Text B (prose), then in Section Two you must respond to two questions, one 
response making reference to poetry and the other to drama. 

(iii) Text C (drama), then in Section Two you must respond to two questions, one 
response making reference to poetry and the other to prose. 
 

5. If you make primary reference to the same genre twice, then 15 percent will be deducted from 
your total raw examination mark for Literature. 

6. If you choose one of the three questions that makes reference to a specific genre, you must write 
on that genre, otherwise 15 percent will be deducted from your total raw examination mark for 
Literature. 

7. For each response that you write in Section Two, indicate the question number and the genre 
(poetry, prose or drama) that you are using as your primary reference. You must not write on the 
same question twice. 

8. You must be careful to confine your responses to the specific questions asked and to follow any 
instructions that are specific to a particular question. 

 
See next page for Section One 
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Section One: Response – Close reading  (25 Marks) 

This section has one (1) question. You must answer this question. 

Suggested working time: 60 minutes 
 

 
 
Question 1 (25 Marks) 
 

Present a reading of one of the following three texts. 

 
Text A  

Born in Perth, poet Caroline Caddy was raised in the United States and Japan before returning 
to Australia as an adult. Her poetry often explores identity through the process of travel and 
observation of landscapes. 

‘Great Southern’ by Caroline Caddy 

Driving between Lake Grace and Lake King 

                            the land takes on the light or darkness of its sky 

                                                                            so quickly    so easily  

marginal country 

               parts of it had to be named “lake” so the rest could be 

                                                                            ploughed and harvested.  

Out here in the tail-wind   

like a feint leftover tilting of the earth 

                                           that blows the thin film of water all one way 

                                                                                       and calls it full  

then blows it back 

                I am blown on a millimetre wave of life 

                                                                    between towns inches deep.  

I’ve met blokes out here  

who will attempt anything    and it’s nothing 

                      fix a gate with a piece of wire     kill a beast for the table 

                                                                                         build a boat.  

They are the ones who guide the juddering harvesters 

                                                         through blistering days dusty nights  

till everything they reach for 

                                  a glass of beer a dinner plate 
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                                                                                is stippled with wheat.  

They are the ones who turn to speak in a roadhouse 

                                                              and bring those paddocks 

                                                                             right up to the counter  

and after harvest the hot winds push south  

to Hopetoun on the coast to fish and visit grandfathers 

                                                                   retired on three thousand acre 

                                                                                                   “hobby farms”.  

They are the ones who when I say what I do don’t flinch 

                                                               but turn the idea over 

                                                                             like an oil sheened tool   

and the handing back and forth between us of the warmed metal 

                                                                                            is a thesaurus  

so that I feel I’m being given a kind of permission  

to be out here in my car blown between 

                               Lake Grace    Lake King    Lake Varley    Lake Cam  

on the long reflective straights 

                                        where life is so thinly spread 

                                                                            and words must work. 

 

 

 

 

See next page for Text B 
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Text B  

Jo Riccioni was born in the UK but is now based in Sydney, Australia. Her short stories have 
won numerous prizes, both in Australia and the UK. 

‘Flick Chick’ by Joanne Riccioni 

You don’t like dusk. Everything turns monochrome and the day gets heavy with 
conclusion but isn’t quite done. Like one of those deep and meaningful films shot in black and 
white — the arthouse sort. You like the idea of them, but then you remember watching the black 
and white set as a child, and why would you want to go full circle? Like flares or platform shoes 
— not quite as appealing the second time around. At home, you always give dusk the flick. That 
neat little click of the light switches breaking the silence is comforting. You usually check the 
clock then: yes 6.05pm, so you pour the first glass from a bottle of red that’s breathing on the 
counter. It’s never quite as good as you’ve anticipated, perhaps because you’re too busy 
inspecting the yeasty loaf of skin swelling over the top of your work heels, or counting out the 
last seconds of daylight against the throb of the varicose vein behind your knee. Then again, it 
could just be the preservatives in those mass produced wines. You remind yourself that’s what 
you get for buying specials by the case.  

You make sure you don’t drink every night. Usually Tuesdays. It’s discount night at 
United and you go straight there from work with takeaway sushi from Ginko’s. You don’t always 
choose the latest chick-flick or blockbuster, but sometimes you just need something easy that 
takes your mind off the MSG in the miso or the metallic taste of the raw tuna that’s a 
prescription for Alzheimer’s. At least in the dark you can’t see that rainbow sheen on the fish 
that reminds you of oil slicks and the state of the planet. Anyway, sushi’s about the only low-fat 
takeaway you can buy in under a minute: something to dilute the réduction of guilt that slowly 
simmers when you’re watching Angelina Jolie’s buttocks on the big screen. On the way home 
you lament the state of modern cinema: the formulaic stories, the female role models, the 
special effects budgets that could feed an African nation, and promise next time to make the 
effort and choose a subtitled movie at the Dendy. Something Robert would have approved. It’s 
not that you mind going to the cinema alone, it’s just that you don’t want to let your mind sag 
along with everything else.  

Of course, you didn’t always go alone. You used to like the cinema for first dates. It 
avoided those restaurant dinners of insufficient silences and furtive mutual scrutiny from the 
bathroom door, the tiring bravado of first date flippancy. You can get a good sense of someone 
in the dark, without conversation. There’s the size and the weight of their presence; the quality 
of a coat or sweater against your wrist; the snorts and chuckles to the screen; the smell of a 
whisper. By the time the film was over you always know whether it was going anywhere. If you 
can’t sit next to someone for two hours in the dark, what hope is there for the light of day?  

Well, that’s been your rule of thumb, anyway. Admittedly, there have been exceptions: 
Robert for one. With him, you almost got up and left halfway through Baraka. He twitched and 
fidgeted, scrunched and sighed so much, you assumed it was doomed. But during the credits 
he took your hand and spoke so convincingly into your ear, ‘When something’s this good I can’t 
sit still.’  

‘Oh,’ you said. ‘Yes, it was good, wasn’t it?’  

‘I’m not talking about the film,’ he said.  
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You lived together for three years. You had preferred seating at the Orpheum and 

nearly always agreed who should have won the Oscar. And then one day he didn’t live with you 
anymore. Everything else was there, looking tired and rather smaller than before, but not him. 
He left a note saying something about life not being a dress rehearsal. After that you couldn’t 
believe you’d spent three years watching Indie films with someone who could end it on such a 
cliché. 

 

 

 

 

 

See next page for Text C 
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Text C  

Jim Everett, who also goes by his Aboriginal name, puralia meenamatta, is a poetry, play, 
political and academic paper and short story writer. He wrote, directed, produced and acted in 
his first play, We Are Survivors, in 1984 – an extract from which features below. 

 We are Survivors by Jim Everett 

[The Old Whiteman enters, walking with some difficulty. He stops at Centre stage, 
shaking his head and mumbling loudly. He is directly in the spotlight; all the other 
lighting is faded out. The old Whiteman looks at the audience and speaks loudly, as 
if talking to himself.] 

OLD WHITEMAN: Ah! But I was young and headstrong then… I believed it was for the good 
of science… all that grave-robbing. Poor wretches… those blacks… poor unfortunate 
wretches. Now I think of it, there was nothing I could do… ha! Comes to that there is 
nothing they can do now to put their people’s bones back at Oyster Cove. Oh God forgive 
me! I have carried this shame with me for too long you know… I believed in my father… 
Still it matters not, they are not of our kind anyway. It is my conscience that bothers me. 
I’m not able to do anything but regret my actions. Anyhow… it’s out of my hands now… 
the bones are in the Museum’s keeping and I’m no longer responsible. 

[He begins walking offstage, still talking.] 

Yes, I’m no longer responsible, my mind is clear… but I’m sad… poor wretches… poor 
black wretches. 

[He leaves the stage.] 

[Roy, a conservatively dressed Tasmanian Aboriginal, walks onstage, head low. He 
stops centre stage in the spotlight, and addresses the audience] 

ROY: Today, we, the Tasmanian Aboriginal people are part of a Government cremation 
ceremony of our esteemed ancestor, Trugganini. We are allowed to be part of the 
scattering of the ashes in the sea… I was the one to actually scatter her ashes. Yes! The 
battle to bring this about was hard, bloody hard… Tasmanian Aborigines had to win 
recognition this year… 1976… but I’m not rejoicing. I know they lied. They have more of 
our people boxed up in the Museums… I just know it. We really don’t understand this 
Christian science… this Christianity which preaches goodwill to all people and fails to 
count us as people…as having the same rights under the Christian faith. One day my 
people will get our ancestors’ remains back… and we’ll return them to Oyster Cove… it is 
there that their spirits will rest… will be at peace. 

[Spotlight out] 

STAGE VOICE: Act one set in the mid 1960’s. 

[Lights brighten on stage] 

[The setting is in the family home kitchen, the table looks a bit rickety and the chairs 
consist of two ‘banana boxes’, a kerosene tin and one old wooden chair. The main 
‘cupboard’ is made up of banana boxes arranged on top of each other in two rows, 
six high and all nailed backs to the wall, making a group of shelves.] 
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[Aunt Amy has an old curtain nailed along the top which hangs down as a door in 
front of the cupboard. A dubious looking radio-cassette is on the table.] 

[Roly, Aub and Sykas are seated at the table, reading the racing page of a newspaper 
and discussing the ‘bets’ of the day. Aunt Amy is cooking a johnny-cake, busily mixing 
up the flour and water on an old kitchen bench, where a water tap is poking out from the 
wall. There is no sink, only an old chipped enamel dish. Aub has a grin beginning to 
widen on his face as he looks at Sykas and he says:] 

AUB: ‘Ey Sykas! Goin’ birdin’ this year Old Man? 

SYKAS: Not me Aub Ol’ Coe, bugger the birdin’. 

AUNT AMY: Says that every year ‘e does, still goes tho’, it’s in the blood. 

ROLY: [Slightly drunk] Yeah, bugger the birdin’, last season that bloody Luck bastard kicked 
my off Trefoil. 

[Roly always had his growl, bout being kicked off trefoil island when he had a few 
drinks in. He just hated being sacked by a white person, especially when, as he put 
it, ‘muttonbirding’ belongs to blackfella’s and trefoil’s our island.] 

DEENA: [Walking into the kitchen] Serves yourself right, only work you done was chasing 
them girls. 

ROLY: [Hurt voice] No I didn’t, least not ‘til night time anyways. 

DEENA: Well if you come to work in my shed next season you’ll only get a job cutting’ legs 
off birds. 

[Aub and Sykas laugh openly at this; cutting legs off muttonbirds is a job normally 
done by the kids. Roly doesn’t seem to mind and merely smiles back at them. Aunt 
Amy, having just put her johnny-cake on the stove, in a camp oven, is washing her 
hands as she speaks.] 

AUNT AMY: Who’s going to the shop for me? 

AUB: What d’you want Aunty? 

AUNT AMY: Need some chewin’ chops and a lettuce. 

ROLY: [Looking sneaky] I’ll go Aunty. 

[Aunt Amy, looking shrewdly at Roly, wipes her hands and gets her bag off the top 
of the cupboard and pulls out some money. She looks real stern as she walks over 
to Roly.] 

AUNT AMY: Alright, but watch out for the p’lice and stay away from the pub, here’s five 
pounds.  

[Roly takes the money and, with a sly look at Aub and Sykas, he almost runs out 
the door – offstage.] 
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[Deena, Sykas’ wife enters from the bedroom [stage door] and lifting the camp-oven 
lid, she peeks at the johnny-cake before looking at the group.] 

DEENA: S’pose that no-hopin’ lot from the coast will be comin’ our way soon. 

 Expect’m any day now. 

AUNT AMY: Yes, well they needn’t think they campin’ here, c’n go to their own ‘lations. 

[Just at that moment there is a loud knock at the door. Everyone looks at each 
other. Aunt Amy walks over and opens the door.] 

AUNT AMY: Well, Well! Look who’s here, all the way from the coast, it’s Bob and Ryla with 
the kids. Come in my girl, come in. 

[Ryla and husband Bob are a couple from the north-west coast. They enter followed 
by their son Billy, a fourteen year old. Each of the visitors carries a ‘Cape Barren 
suitcase’, which is just a beer carton packed with belongings and tied up with a 
string. Sometimes a sugar bag was used, but it was still a cape barren suitcase. 
They all move into the centre of the room, Billy staying in the background, sort of 
shy like. Ryla is the first to speak.] 

 

 

 

End of Section One 
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Section Two: Extended Response  (50 Marks) 

This section has ten (10) questions. You are required to respond to two (2) questions. Each 
response must make primary reference to a different genre from that used in Section One.  For 
example, in Section One if you make reference to: 

(i) Text A (poetry), then in this section, one response must make primary reference 
to prose and one response must make primary reference to drama.  

(ii) Text B (prose), then in this section, one response must make primary reference 
to poetry and one response must make primary reference to drama.  

(iii)  Text C (drama) then in this section, one response must make primary reference 
to prose and one response must make primary reference to poetry. 

The text(s) discussed as the primary reference(s) must be from the text list in the syllabus. 
 
Suggested working time: 120 minutes 
 

 

Question 2          (25 marks) 

Discuss the extent to which your personal viewpoint and/or experience has shaped your 
reading of a text you have studied. 

 
Question 3          (25 marks) 

Explain how a text you have studied mimics, echoes and/or alludes to other texts in order to 
comment on issues existing within a different time or place. 

 
Question 4          (25 marks) 

Discuss the ways in which the construction of characters or personae facilitates an emotional 
and/or intellectual response in one or more texts you have studied. 

 
Question 5          (25 marks) 

Literary texts can be quite confrontational, forcing readers to evaluate their own values and 
attitudes. Discuss with reference to one or more texts you have studied. 

 
Question 6          (25 marks) 

Literary texts are like time capsules, capturing the essence of the time period in which they 
were written. Discuss the impact of historical context on a reader’s understanding of one or 
more texts. 
 
  



ETAWA 11 LITERATURE ATAR (Year 11) 

© ETAWA 2018 

 

 
Question 7          (25 marks) 

Explore the ways in which a text you have studied is open to multiple interpretations.  

 
Question 8          (25 marks) 

Discuss the representation of Australian culture in one or more texts you have studied and 
how this portrayal makes you reconsider what it means to be Australian. 

 
Question 9          (25 marks) 

To fully appreciate poetry, we should read it aloud. Explain how a poet you have studied has 
used sound devices for particular effects. 

 
Question 10          (25 marks) 

Explain how your study of a novel has caused you to alter or deepen your understanding of it 
and the issues it explores. 

 
Question 11           (25 marks) 

Discuss the particular effects on the audience of the dramatic devices within a play you have 
studied. 
 

 
 
 
 
 
 

End of Examination  
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